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“Ah! fors’ é lui? and Other Records 
from “Traviata” 


AST month Galli-Curci gave us a 
Victor record of ‘Ah! fors’ é lui” from 
“Traviata.” This month she completes 
the great aria by adding the joyous 
“Sempre libera.” This gives us the whole 
of Violetta’s scene, in which, left alone by 
her departed guests, she has time to con- 
sider the full meaning of her new-found 
love for Alfred, and the strange alchemy 
that has purified her existence as with 
divine fire. 

Verdi took the story from the younger 
Dumas’ romance, “Lady of the Camelias.” 
Alfred, introduced to Violetta at a reck- 
lessly gay entertainment at her own gay 
house, is urged to give a toast. He re- 
sponds only because it pleases her with 
the famous drinking song, “Libiam nei 
lieti calici,” in which he is joined by the 
hostess herself. This number, superbly 
recorded by Gluck and Caruso (87511), 
gives us in its abandonment a vivid pic- 
ture of the sparkling scene, the bejeweled 
guests, the brilliant lights, the jests and 
laughter of a Parisian salon. 

Alfred’s confession of love follows, but 
not till she is alone does Violetta admit 
her willingness to yield to new impulses. 
Following the scene of somewhat forced 
gaiety comes “Ah! fors’ é lui” —a tender, 
plaintive and finally rapturous confession 
of true love. 

Violetta flies with Alfred to a country 
house near Paris where Alfred’s happiness 
is revealed in the impassioned love-song, 
“Dei miei bollenti spiriti,” which Mar- 
tinelli has interpreted for us (74518). He, 
too, has found Love’s paradise, but 
tragedy follows hard upon his heels. Find- 
ing that Violetta has been using her wealth 
to maintain the country house, he goes 
hurriedly to Paris to redeem his honor from 
this disgrace. While he is away, his father, 
Germont, appears, scandalized to find his 


son, as he thinks, in the toils of a wanton. 
He pleads for the honor of his family, and 
for his daughter, betrothed to a nobleman 
of Provence, who threatens to break off 
the match on account of the scandal. 

Violetta is thus called upon to make her 
great sacrifice. She is torn between love 
and duty, but her very love drives her to 
consent to Germont’s wishes. She yields 
so tenderly that Germont is deeply moved, 
as we see in the fine record of “Dite alla 
giovine”’ (89134), recently made by Galli- 
Curci and De Luca. Then follows the 
lovely “‘Imponete,” recorded by the same 
artists (89133), in which Germont and 
Violetta plan ways and means for the sepa- 
ration. In this record, Galli-Curci with 
amazing art makes us realize what Ger- 
mont can never know—that this is not 
only the end of her love dream, but of life 
itself, for Violetta. 

When Alfred returns he finds a note 
from Violetta saying she has left him, and 
blames the Baron Dauphol. In the fine 
air, ‘‘Di Provenza il mar,” his father bids 
the distracted youth to return home to 
his native Provence. Alfred, however, 
seeks out Violetta, and, indeed, finds her 
at the house of a friend under the Baron's 
protection. Throwing money at her feet, 
he curses her and leaves her before them 
all. The stricken Violetta can but return 
home to die. Her touching farewell to 
the earth and its visions of happiness is 
given in the air, “Addio del Passato,” 
sung by Lucrezia Bori (87178). Alfred 
comes to her—too late. He entreats her 
to become his bride in the exquisite duet, 
““Parigi, o cara,” which McCormack and 
Bori have recorded (89126). But the time 
has gone by, and all Alfred, half mad with 
grief, can do is to kneel beside her and 
commend her soul to God’s keeping as it 
passes away. 
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New Victor Records 
for October 1919 


These records are the latest additions to the 
at Library of Music which is listed in the 
ictor Record Catalogue. A new Supplement 
is issued on the First of every month, the 
records being available on and after that date 
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RED SEAL RECORDS 


ALDA, FRANCES 
64779 Laddie o’ Mine Johnstone-Krams_10-in. list price $1.00 


Sometimes a love declaration is all the sweeter for a touch of accent, even 
though, as in this case, it is uttered in yearning for the absent, and not in 
avowal for the lover who is there to hear. In this lovely song the Scotch 
tang is strong enough to yield piquancy 
to the English words, and not enough 
to destroy. It is sung to the full or- 
chestra, which announces the refrain, 
“‘Laddie, Oh Laddie o’ Mine,” in a 
moment taken up by the voice in a 
peculiarly melting cadence. ‘‘Laddie,” 
whoever he might be, could not hear 
without emotion—for what is sweeter | ~ 
to hear than one’s own name, especially 
one’s own private “pet name,” from 
lips that transform its plain syllables into 
delicious music? ‘“Laddie,’’ we learn, 
has blue eyes which have made the | 
singer's heart to flutter as only a woman's | 
heart could. Whatever color her own |_ 
eyes may bear, you may be sure they 
are suffused with tears as she sings over 
his own name to herself during her long 
hours alone. Almost as in a dream of 
memory and of pain, she utters it at the 
song's end in a long, cool high note as 
soft and clear and pure as the light of | 
the evening star. Out of hundreds of | Sy a 
art-songs, Mme. Alda chose this for her 

offering this month. Alda about to sail for France 
































Mischa Elman 


headed for a swim ee = 


_——— 
a Se 
—— 











CORTOT, ALFRED 
64819 Seguidilla L Albeniz 10-in. list price $1.00 
Through this dazzling and impassioned Spanish dance, which has been 
translated from tunes of a more or less popular appeal into a dream of 
rhythm and melody, the notes of the piano seem to fly like a shower of 
quicksilver. It is a revelation of what the instrument can accomplish in the 
direction of “color.” In its introduction, in which only the rhythm is given, 
Mr. Cortot, by a deft avoidance of the pedal and a peculiar stab-like 
“staccato,” has given his tones a guitar-like quality. 


ELMAN, MISCHA 
64821 Tango I. Albeniz-Elman 10-in. list price $1.00 


The subtle, versatile tango lives on in the art-music of the world as well as in 
the regular dance repertoire. Mischa Elman has taken Albeniz’s Tango, 
originally written for the piano, and made of it this singularly beautiful con- 
cert number. The peculiar halting grace of the tango is given in many 
forms, just as the dance itself has many steps. It first is announced in the 
middle register of the violin; it is carried up to its higher levels, and then 
drawn down to the lower strings and repeated in rich, almost sombre tones, 
across which there is thrown a cluster of cadenza notes. A second “voice” 
joins the melody, and it is a moment before you realize it is from the violin 
itself, “singing its own alto,” as the flexible fingers of the artist stop off two 
strings at once. 
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Galli-Curci back from vacation and ready for work 


GALLI-CURCI, AMELITA 


64820 La Traviata—Sempre libera Verdi 10-in. list price $1.00 
(I'll Fulfill the Round of Pleasure) 


This glorious melody is complete in itself, but is in reality the climax of the 
great aria, “Ah! fors’ é lui.” It brings to an end the first act of the extraor- 
dinary opera Giuseppe Verdi wrote, taking as his material the novel of 
Alexandre Dumas the younger, “La Dame Aux Camellias.” Not only is it 
a magnificent example of vocal display, in which the full range of Galli- 
Curci’s voice is exhibited with thrilling effect, but it is equally valuable as 
an instance of her subtle gift for characterization. In the earlier part of 
“Ah! fors’ é lui,” Violetta reveals to herself the newly-awakened passion for 
Alfred, for whose sake she is to leave the dangerously gay life of Paris to 
which she has succumbed. Much of the earlier part is plaintive and 
tender, but in “Sempre libera” all doubts are thrown to the winds. She 
revels in the ecstasy of this newer, purer emotion, which exalts her and 
creates within her endless powers of devotion and self-sacrifice—even to 
life itself. Vocally, the record is brilliant beyond words. The bright and 
joyous melody is interspersed with rapid scale passages that cascade like 
showers of sparks; the whole is controlled by a most delicate sense of 
rhythm, the high notes being poised and balanced with superb grace. 
The high note at the end is a fitting climax which, possessing the Galli- 
Curci “timbre,” is thrilling in effect. 
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Gluck 
“Come on with those fish” 
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| | GLUCK, ALMA—ZIMBALIST, EFREM | 
| 87566 Swedish Cradle Song 10-in. list price $1.50 | 
| Many a masterpiece, in song, in story or in picture, is evoked from the 

) heart of creator whose name never becomes known to the world-at-larce. 

| Here is a simple melody, so simple that it can be learned in 2 hearing or 

| two, and so profoundly human and sincere that, once learned, it cannot ever 





| 

| be forgotten. There are only two or three phrases sung to English words, | 

and they are of the very essence of melody. Though keeping generally to | 

| the middle of the voice, the tune is a bold one with a swinging rhythm, 
suggesting the stark, bare headlands of the frozen North. Yet calm and | 

| pure and sweet, requiring tones of equal purity and sweetness from the 

| singer, the song seems to speak of those things which, forgotten for a time 

in the haste and the energy of living, are returned to at moments when the 

“cares that infest the day” are put by and the home-feelings, which lie at | 

| the bottom of all of us, are free to return awhile. This is such a song asa | 
peasant wife alone might sing, at the spinning-wheel or at the cradle. While | 

| she sings, however, the violin, played by Zimbalist, slowly weaves around 

| her thoughts, feelings, memories, such as the heart alone may know but 
the tongue cannot speak. There are exquisite lowchimes heard hereand there 

| throughout the number, memories of weddings that have been, perhaps, 

or the premonitions of weddings yet to be. The song dies out, the violin 
echoes the last phrase, and a single bell note, a still fainter echo, brings the 

utterance and the dream together to a close. 



























































Philadelphia Orchestra 


PHILADELPHIA ORCHESTRA 


64822 Carmen—Prelude to Act I Bizet 10-in. list price $1.00 


With the first brilliant crash of the orchestra we & 
are in Spain, under the white sun, at the bull-ring 
at Seville, crowded to its topmost tier. Across the 
white-sanded arena march the bullfighters, the 
picadors with their long spears, the banderilleros 
with their beribboned darts to goad the bull to 
madness, then the toreador himself, the glittering 
“espada,” with his red silk cape and costume stiff 
with gold embroideries. On him will fall the ulti- 
mate test—to meet with his thin sword the final 
charge of the bull. Success? The women will 
tear the gems from throat and wrist, the jewelled 
combs from their black hair, the men will cast Be 
money and pledges of money into the ring. This Leopold Stokowski HH) 
is the story told in the first theme of the over- Director Ni 
ture, the “March of the Toreadors,” played, as it should be played, by | 
the Philadelphia Orchestra, under Leopold Stokowski, with a dash and bril- ) 
liancy impossible to a lesser organization. The crisp and clean bowing of 
the strings, the long crescendo trill which brings in the repeat of the march KN 
—these are things beyond the grasp of every-day achievement. Thesecond _ 
theme of the overture, the chorus of the familiar ‘‘ Toreador Song” becomes, 
in the hands of the orchestra, a melodious and powerful cantilena which 
breaks up, among the descending whistle of flutes and piccolos, into a fine 
climax which really is not a climax, for it brings about the return of the | 
original theme, which is unforgetable. To those who never have heard = | 
the Carmen overture played, as it was intended to be played, by a sym- | 
phony orchestra, this record will prove a stirring experience. 



































18603)I’m Forever Blowing Bubbles—Waltz Selvin’s Novelty Orchestra 
ee, Eat Yearning—Medley Fox Trot Joseph C. Smith’s Orchestra 


price 85c 

“I'm Forever Blowing Bubbles,” by Jaan Kenbrovin and John W. Kellette, is 
a slow, dreamy waltz, of the kind upon which you seem to float as a 
swimmer floats upon a slow stream, and of the kind that you “wish might 
go on forever.” If the bubbles are short-lived, they are like all bubbles, 
filmed over with the hues of the rainbow while they last, and you take a 
keen pleasure in watching them rise and cling in the air a moment before 
they vanish. “Yearning” is a wonderfully bright and cheerful Fox Trot, 
introducing Neil Moret’s “ Yearning” and Dave Stamper’s “Springtime.” It 
ripples all through with brilliant piano notes, two pianos, played by Hugo 
Frey and Josef Ruben, being used with splendid effect, crossing and re- 
crossing one another in bright arabesques of tone and melody. Into the 
midst of it the brass instruments enter with an almost majestic blare. 
Through all its movement the romantic sense is never lost. 


10in, list 
price 85c 


18601 han Coo—Fox Trot Joseph C. Smith's Orchestra 


Who Did It ?—One-Step Joseph C. Smith’s Orchestra 


This “cuckoo” is not nearly so mild a bird as its name would imply. It is 
a vigorous and exhilarating fox trot by Joseph C. Smith. The trombones 
wail and the cymbals clash just when you least expect them. This is a 
good number for the “last dance” of the evening, for it will put life into you 
just when you are beginning to feel a bit tired. Hugo Frey and Josef 
Ruben, with two pianos, sustain a powerful undercurrent of rhythm in this 
number, which is irresistible. “Who Did It?” is an appropriate one-step 
by the same composer. It is just the dance for a jolly company where the 
biggest misfortune is not to be able to dance, and the biggest crime is 
to step on your partner's toes. As soon as you take the floor the trom- 
bones begin to hoot at you—not in derision, but in encouragement. And 
after eight or ten bars your partner, probably, won't care much whether 
you occasionally step on her toes or not. 
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All Star Trio - Reading left to i Wheeler Wadsworth, Saxophone, 
<i | George Hamilton Green. Xylophone, Victor Arden, Piano. 








18602|Ev’rybody Shimmies Now—Medley Fox Trot All Star Trio 
Some My Cairo Love—Fox Trot All Star Trio 


price 85c 

“*Ev’rybody Shimmies Now,” by Joe Gold and Edmund J. Parray, is a weird 
one. If you don’t know how to “shimmy,” you might as well learn—for 
this is by no meansa wall-flower’s record. The saxophone wanders up and 
down the chromatic scale in a way that is calculated to give you the creeps; 
and your feet begin to tingle. You reach for your partner, and up the floor 
you go. The refrain of ‘Give Mea Syncopated Tune” is introduced. This 
is the sort of dance that is sung on a “‘big night” when a thousand voices 
join in and a thousand dancers sway in unison. “My Cairo Love,” by J. S. 
Zamecnik, described as an “Egyptian Serenade,” is another in a romantic, 
half Oriental strain, in which the saxophone's long notes rise in a fine melody 
against the chopping rhythms of the wooden xylophone. It is in truth a 
serenade, but the dance movement never lets go even for a moment. 
It is as good a dance at home—and the best dancer in the party doesn’t 
have to spend her evening at the piano, playing for the rest of you— 
which is no fun. Start the Victrola, roll up your rugs; whoop! And 
you're off. Mother, knitting in the rear room by the lamplight, will feel 
her own shoulders sway to hear you. Father, looking up from his news- 
paper, will recall the day when he could “trot a reel’’ with any man in 
Jackson County. But this dance is no reel—it is twentieth century product, 
all ginger and paprika. 
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Snstrumental Kecords 
18598(Of a Tailor anda Bear. 2. Wild Horseman Victor Orchestra 
10in. list {Spinning Song. 2. The Little Hunters 
price &5e | (From ‘Scenes from Childhood ”’) Victor Orchestra 





One of the developments in our Educational Department work with little 
children is their discovery that music may tell a story, imitate sounds in 
nature, or suggest a scene, a thought, a mood, or an action, and may describe 
in tone language any of these. These four selections are valuable additions 
to our material for this work. “Of a Tailor and a Bear” is one charming 
setting of an old tale, by MacDowell, written under the nom de plume of 
Edgar Thorn. One may tell the children of the happy tailor who loved 
music and kept a violin near his bench. While at work one day, he heard a 
commotion outside, but thinking it nothing important went on working. In 
another moment he was frightened almost out of his wits by se« ing a great 
bear in his doorway. Luckily he remembered instantly that bears love 
music, just like little children do, and he seized his violin and began tuning 
it, and what do you think, that bear just reared right up on his hind feet 
and began to dance round and round slowly and clumsily, growling all the 
time, which was his way of saying he liked it, because, you see, he was a 
tame dancing bear. Pretty soon he got down and went off and the poor 
tailor was so happy, for at first he had thought perhaps the bear might eat 
him up. Just as he started to thread a needle, dear me, he heard the bear 
growl again outside his door, but | guess his master must have come for 
him, because he went away again. This time the tailor heaved a sigh of 
relief, and was so thankful and happy that he began to whistle and made his 
needle fly as he heard the bear going away oft growling every step. Most 
modern teachers will prefer to let the children hear the record, and by 
adroit questioning draw from them their own version of the s'ory. Schu- 
mann’s ‘‘ Wild Horseman” follows the same old legend as does the Erl King. 
One little fellow tells it that the big bad horses of the circus came and ate 
up all the oats from the nice little ponies, and then the ponies galloped 
and galloped, and drove them away. The “Spinning Song” and ‘The 
Little Hunters,” by Th. Kullak, are obvious, descriptive and, for these 
reasons, most useful. “The Little Hunters” gives all the thrills of a real 
hunt. We have seldom been able to offer any one record with greater 
possibilities of entertainment for the little folks. 

































































Conway and his Band 


The Parisian Polka (from “Folk Dances of Denmark’’) 


18600] (Burchenal) Victor Military Band 
td eg French Reel (from “Folk Dances of Denmark’’) 
(Burchenal) Victor Military Band 


These are two French danc: s issued for educational purposes which no doubt 
many of our returning soldier boys will recall having seen on the other side. 
It seems odd to us here in the New World, where there is a new dance 
every year, how in the “old countries” the old steps linger. But many an 
American boy has learned the fascinating steps of the reel and the polka. 


18607) General Pershing—March Victor Band 
Bho? oe Repasz Band—March Conway's Band 


“Ta-ra-ral"’ goes the bugle. Once again the boys will feel the weight of the 
rifle and kit, and smell hot cloth, and hear the steady shuffle of the old cow- 
hides and the creak of belts, and feel the bind of the puttees they wrapped 
too tight. The old fat major will turn in his saddle and send a command 
down the line, and they will bless him under their breath and march. Shut 
your eyes and watch the drum-major’s baton-head lift and fall, and see the 
golden trombone slides lengthen out and return; hear the steady rattle of the 
drums and the clash of the cymbals, and watch the superb unison of two 
thousand men in cadence! The ‘General Pershing March” is by Carl D. 
Vandersloot, and the ‘“Repasz Band March,” another splendid quick-step, by 
Chas. S. Sweeley, has fine brass effects and a superb swinging movement. 
























































10in. list 


1859 gpa Hawaiian Moonlight 


price 85¢ | Hawaiian Lullaby 


Every moon is a lover's moon, 
whether it shines over the ice 
fields of the frozen North, or the 
phosphorescentseas of thetropic 
zone. Each one to his own 
country—each to his own love. 
But after hearing the first of 
these songs, which is by Harold 
G. Frost and F. Henry Klick- 
mann, it is easy to believe that 
no moon shines like the moon of 
Hawaii, and that nowhere else 
is love so sweet and memory so 
poignant. Thetwo voices blend, 
mostly in close-wedded thirds, 
against a richer background than 
a band of ukuleles and steel 
guitars can give—for in this case 
it is reinforced by a regular 
orchestra. When the singers 
pause, however, the Hawaiian 
guitars and ukuleles are heard, 
with their curious half-wailing 
cadence, and there is a faint 
note or two from clear metallic 
chimes. The lullaby, which is 
by Dorothy Terriss and Ethel 
Bridges, is in similar style, with 
similar orchestral scoring, but is 
in admirable contrast from the 
fact that it is sung by two men’s 
voices. 








Vivian Holt-Lillian Rosedale 
Charles Hart-Elliott Shaw 


The Misses Holt and Rosedale— 
Elopement or burglary? 
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k at the “Garden Gate” 













































45169)Gentle Annie Merle Alcock 
Join. lis "Tis All That I Can Say Merle Alcock 


With these two numbers Merle Alcock, one of the younger contraltos 
who has already established a splendid reputation, makes her bow to 
the Victor public. She has been soloist at the great Bach festivals at 
Bethlehem, Pa., with the Boston Symphony Orchestra, and in symphony and 
other concerts in the West and in Canada. She has chosen for her first 
offering one of Stephen C. Foster's less known songs, a tragedy of young 
love and early death. Softened by time, yet at times the tears will spring 
forth and refuse to be denied. The record is smoothly and impressively 
sung, the richness of the singer's low tones being most apparent at the end 


of each stanza. 
Thou wilt come no more, gentle Annie, 
Like a flower thy spirit did depart; 
Thou art gone, alas! like the many, 


P That have bloomed in the summer of my heart. 
Refrain 


Shall we never more behold thee, 
Never hear they winning voice again, 
When the springtime comes, gentle Annie, 
When the wild flowers are scattered o'er the plain? 


We have roamed and loved ’mid the bowers, 
When thy downy cheeks were in their bloom: 
Now I stand alone ‘mid the flowers 
That mingle their perfumes o'er thy tomb. 


If the first of the songs may be taken to exhibit the quality of the singer’s 
voice, the second reveals the variety of her powers as an artist. More tone 
color is called for. The poem is one of Tom Hood's love lyrics, rescued 
from oblivion, perhaps, by its musical setting by Hope Temple. 

























































































18604)I’ve Got My Captain Working for Me Now Billy Murray 
in: 83, |And That Ain’t All Arthur Fields 


price 85c 

Buck Private Johnny Jones is getting his revenge for many an unhappy hour 
of kitchen police. His former captain is clerking now in the factory of 
Johnny's father, and he stands guard with the feather duster as Johnny 
comes in four hours late. The scorn that Johnny puts into the tale gives 
the whole war record of Private Johnny Jones in half a dozen words. “I've 
Got My Captain Working for Me Now’ is by Irving Berlin. “And That 
Ain't All,” by Bud Green and Sammy Stept, could just as well apply to the 
fortunes of Johnny Jones as anyone else. The hero of this ditty has his own 
“boss” in turn. She has pink cheeks and a cute litile nose. 


1 8605 Mandy Shannon Four 
Lo “Breeze” (Blow My Baby Back to Me) American Quartet 


**Mandy”’ is in a halting, eccentric ragtime rhythm, of the kind that puts a 
curious little catch into your walk when you hear it on the street. It is by 
Irving Berlin, and it was one of the successes of the Ziegfeld Follies of 1919. 
When wedding chimes are mentioned, an orchestral chime strikes one deli- 
cious note. ‘‘Breeze” is an invocation to waft the serenader’s “ baby” 
home. It contains an unusual duet for the oboe and the bassoon. This 


number is by Joe Goodwin, Ballard MacDonald and James F. Hanley. 
14 
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Y 4 Olive Klin 
has her own ideas on housekeeping | _ gives the engine a drink 
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45 Ag Our Yesterdays Elsie Baker 
acwnh ae Ma’ Little Sunflow’r, Good Night! Olive Kline 


Two songs, one of reminiscence, one of motherhood. “Our Yesterdays” is 
by Francis Lake and Herbert Leslie. “Ma Little Sunflow’r, Good-Night,” 
is by Louis Weslyn and Frederick W. Vanderpool. 


Our Yesterdays 


The world moves alor.g with its sorrow and song, It's often the past that we love most at last, 
e live in a land of dreams ; Although it comes back through tears ; 
The troubles we share, disappointments and care The pleasures of now, they are sweeter, somehow, 


But quicken the joy, it seems. When seen through the glass of years. 
We list to the rhymes at the thought of old times, The love-light of old, like a rainbow of gold, 
hat memory’s spell betrays; A picture of youth portrays ; 
And on her swift wings comes the maker of things, And like some sweet song we are drifted along 
The dream of our yesterdays. To dream of our yesterdays. 
Copyright, MCMXVIII, by Forster Music Publisher, Inc., Chicago. 
Ma’ Little Sunflow’r, Good Night! 


Sun is sinkin’ low, ma honey, Night is comin” on, ma honey, 


oin’ down behin’ de hill; Ev'rything is mighty still ; 
Shadows slowly fallin’, oon will soon be beamin’, 
Evenin’ birds a-callin’, All de world a-dreamin’, 
Heah de lonely whip-poor-will. *Cept ol’ Mister Whip-poor-will. 
Close yo’ droopy eyes, ma little sunflow’r, Sandman loafin’ ‘round, ma little sunflow’r, 
tars will soon be shinin’ bright ; oun’ to stay till mornin’ light; 
Snuggle to ma breast, Tuck yo’ kinky head 


Sneak away to rest, 


Ma little sunflow’r, Good Night. 


n yo’ cosy i 
Ma little sunflow’r, Good Night. 
Copyright, MCMX VIII, by M, Witmark & Sons. 
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J We Cal Stewart 
is sometimes her own gardener (at the Victor Laboratory 
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10in, list Cal Stewart and Ada Jones 
price 85c (Train Time at Pun’kin Centre Cal Stewart and American Qt 


Everybody by this time knows the Pun’kin Centre folks. The whole 
population turns out to see that the train gets in and out of town; it is left 
wondering at the occupation of the chiropractor who gets off to stretch his 
legs and to bandy words with the town wit. Afterthe train whistle dies out, 
hear Aunt Nancy sing. She is carolling away cheerfully of Jordan's strand, 
when Uncle Josh decides to go fishing. He is induced to put up the kitchen 
stove—which operation calls for three hands on the part of Aunt Nancy— 
one to steady the ladder, one to hold the stovepipe and a third to hand up 
the hammer. She, Uncle Josh and the stove pipe descend together. 


1859 a Josh and Aunt Nancy Put Up the Kitchen Stove 


18596| Dreamy Alabama Charles Hart-Lewis James 
10in. 4st [The Music of Wedding Chimes —_ Charles Hart and Shannon Four 


“Dreamy Alabama,” by Ballard Macdonald and Mary Earl, is adapted from 
the well-known waltz, and introduces “My Old Kentucky Home” as a violin 
interlude. Both of these numbers are accompanied with the full orchestra. 
A wedding may be a serious event ina young life, and the sound of wedding 
chimes most solemn to a young ear. But when you hear these wedding 
chimes you will want to get up and dance. The words of the second song 
are by Edgar Leslie and the music by Pete Wendling. 
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pee ea ee ee =e 
Sally Hamlin-a la Indian Maiden 4 
18606/Oh! What a Pal Was Mary Henry Burr 
ae Dear Heart John Steel 


Two songs, both of them in waltz time. The first is a lament by a lover 
for his little “‘pal’’ who slipped away into the Spiritland. Her memory is 
in truth surrounded with “fair images andharmony.” The song is ina slow 
tempo, rich in changing chromatic chords, as if memory wandered with 
every moment into new and strange and elusive paths. The song is by 
Edgar Leslie Bert Kalmar and Pete Wendling. Its melody is taken up ina 
lovely duet for violin and oboe, against a changeful and mysterious orches- | 
tral background. ‘Dear Heart” by W.C. Polla and Willard Goldsmith, is i 
another song of absence, but the absence is transient, and the beloved 
returns, not in memory alone, but inthe flesh. Love triumphs and all ends 
well. The song has a simple melody, easily sung, and a good waltz refrain. iH 


18599) Wynken, Blynken and Nod Sally Hamlin | | 
ise The Sugar-Plum Tree Sally Hamlin | 


No writer has ever sensed the subtle thoughts of childhood better than 
Eugene Field. These two well-known selections, issued for educational work, 
are told by a real child for children. The incidental harp music lends an air 
of enchantment to the sleep-time hours. 
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Which comprises all new Victor Records issued since the printing of the 1919 Victor 
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ui, Oui, Marie—Medley One-step— Pietro Sweet ’n’ Pretty— Trio|18520|10| .85 
Ruspana— ne ap Have a Smile—Medley Fox Trot—Pietro|18563)10| .85 
You'll Find Old Drxieland in France— Pietro Just Blue—All Star Trio}18547\10) .85 

After All—Werrenrath onesome—-T hat s All—Murphy 45162) 10) 1.00 
After You've Gone—Harris I'm Glad I Can Make You Cry—Burr|18509|10| .85 
Alabama Lullaby—Hart-Shaw and My Swanee Home—Holt-Rosedale|18566|10| .85 
ALCOCK, MERLE—Gentle Annie and ’Tis All ThatI Can Say|45169) 10} 1.00 
Alcoholic Blues—Murray and Ja-Da—Arthur Fields|18522|10| .85 


ALDA, FRANCES, Soprano 

Gianni Schicchi—O mio babbino caro (Oh My Beloved Daddy) Jtalian — Puccini}64802/10)1.00 

Laddie o' Mine Krams-Johnstone|64779| 10} 1.00 
ALDA, FRANCES-SOPHIE BRASLAU—Madama Butterfly—Tuttii fior /talian|89131|12|2.00 
ALDA-MARTINELLI : f 

La Boh@éme—O soave fanciulla (Thou Sweetest Maiden) Jn Italian Puccini}89132/|12/2.00 
ALL STAR TRIO 

Ev'rybody Shimmies Now—Med. Fox Trot and My Cairo Love—Fox Trot—Trio|18602|10| .85 

I’ll Say She Does—Fox Trot and You’re Some Pretty Doll—All Star Trio|18527|10} .85 

Just Blue—Fox Trot and You'll Find Old Dixieland—Med. Fox Trot—Pietro|18547)10} .85 

Sweet 'n’ Pretty—Fox Trot and Oui, Oui, Marie—Medley—Pietro|18520\10| .85 
Americans Come, The—Werrenrath and J Can Always Find a Little—Murphy|45157\10|1.00 
AMERICAN QUARTET 

Anything is Nice and Eyes That Say—Kaufman Bros|18589)10| .85 

Breeze (Blow My Baby Back to Me) and Mandy—Shannon Four|18605}10| .85 

Lullaby Blues and When the Bees—Kaufman Bros|18553}10} .85 
Andante Cantabile (String Quartet, Op. 11) (Tschaikowsky) Elman String Quartet}74575} 12) 1.50 
And That Ain’t All—Fields and I’ve Got My poeg W orking—Murray|18604/10) .85 
Anything is Nice—American Quartet f and Eyes That Say— Kaufman Bros.|18589)10| .85 
Arabian Nights—One-Step— Waldorf-Astoria and Sand Dunes—Orlando’s O}18536)10| .85 


Baby— Arthur Fields and Take Your Girlie—Murray\18592)10} .85 
Baby Jim—Baker and Chinese Lullaby— Kline|45167|10|1 00 
Baby Mine (Dr. Chas. Mackay-Archibald Johnston) Sophie Braslau'64810}10/1.00 
BAKER, ELSIE, Contralto 
Baby Jim and Chinese Lullaby— Olive Kline|45167| 10}1.00 
Blue Bird and Little Birch Canoe (and You) Kline-Quartet}45156}10}1.00 
Dear Little Boy of Mine and Beautiful Ohio—Kline-Dunlap|45161}| 10} 1.00 
Our Yesterdays and Ma’ Little Sun Flow’ r, Good-night—Kline|45168)| 10} 1.00 
BAND RECORDS : 
Coronation March—Pryor’sB and lige | March (Sousa) Sousa’s Band|35683)|12|1 35 
French Reel and Parisian Polka (Folk Dances) Victor Military Band|18600)10| .85 
General Pershing—March— Victor B Repasz Band—March— Conway’s B)}18607|10| .85 
Madelon—One-Step March and ‘arche Francaise—Victor Military Band|18534|10| .85 
Marche Francaise Madelon—One-Step March—Victor Military Band|18534\10| .85 
Money Musk Nos. 1 and2 = and Virginia Reels—Victor Military Band|\18552|10) .85 
Old Folks at Home (2) Juanita 
and Old Black Joe (2) Massa’s in de Cold, Cold Ground—Conway’s Band|18519) 10) .85 
Parisian Polka and French Reel (Folk Dances) Victor Mititary Band|18600)10) .85 
Repasz Band—March— Conway's Band = General Pershing—March—Victor B|}18607)|10| .85 
Rainbow Division March—Pryor'sB | and Spirit of Independence—Conway’s B}18559)10| .85 
Spirit of Independence Mch.—Conway’s B Rainbow Div. Mch.—Pryor’s B\18559}10| .85 
ireinia Reels Money Musk Nos. | and 2--V ictor Military Band|18552\10| .85 
edding March (Sousa) Sousa’sBand and Coronation March—Pryor's Band|35683}12/1.35 
Beautiful Ohio— Waltz (Mary Earl) Violin Fiitz Kreisler64817'10'1.00 
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Beautiful Ohio—Kline-Dunlap Dear Little Boy of Afine—Boke 45161 


List 
pre. 








E 







Beautiful Ohio— Waltz— Waldorf-Astoria Dance O and Till We Meet—Orlando's O|18526 85 
BERNIE and BAKER— Waters of Venice—W altz and Good-Bye, Alexander| 18499 85 
BETTER ’OLE—See When You Look in the Heart of a Rose 
BINGHAM, RALPH—Ms.. Rastus Johnson and Brother Jones” Sermon|18587 85 
Bird Chorus _ (Bird Voices) and How Birds Sing—Charles Kellogg 1.00 
Blue Bird—Elsie Baker. and ittle Birch Canoe (and You) _Kline-Male 1.00 
Boat Song (G. Romilli) Geraldine Farrar|8728 1.00 
Bohéme—O soave fanciulla (Thou Sweetest Maiden) IJnItalian Alda-Martinelli/8913 2.00 
Boys Who Won’t Come Home—Burr and Somebody's Waiting—Peerless Qt .85 
BRASLAU, SOPHIE, Contralto 

Baby Mine : Dr. Chas. Mackay-Archibald Johnston|6481 1.00 

Croon, Croon, Underneat’ de Moon Clutsam|6479 1.00 

Yohrzeit (Kadish) (In Memoriam) In Hebrew Silberstein-Silberta| 74595) 12) 1.50 
Breeze (Blow My Baby Back to Me) American Qt. and Mandy—Shannon Four|18605)10| .85 
Bring Back My Bonnie to Me_ (with Orpheus Quartet) Alma Gluck|64793} 10) 1.00 
Bring Back Those Wonderful Days—Fields and Jazz Baby—Marion Harris\18555|10) .85 
Brother Jones’ Sermon and Mrs. Rastus Johnson—Bingham|18587)\1G6| .85 
BROWN BROS.—Peter Gink—One-Step Egyptland— Fox Trot\18562|10} .85 





BURR, HENRY—See Boys Who Won't Come Home, we Cry Little Girl, 
I’m Glad I Can Make You Cry, | Found You, 1 Know What It Means, In 
the Heart of a Fool, Oh! What a Pal, That Wonderful Mother, Wait and See 


















Butterfly, The (Le Papillon) and Sérénade—’Cello—Fernand Pollain|45158) 10} 1.00 
By the Camp-fire—PeerlessQt and = I'm Forever Blowing Bubbles—Hart-Shaw| 18540) 10} .85 
Calling Me Home to You (Teschemacher-Dorel) John McCormack|64803)10}1.00 
Campana di San Giusto Enrico Caruso|88612)12|1.50 
Can You Tame Wild Wimmen? and Worst is ¥ et to Come—Billy Murray|\18515)10| .85 
Canary—Medley Fox Trot and Royal Vagabond—Medley Fox Trot—Smith's Orch\18541|10) .85 
Capinera, La (The Wren) (Benedict) Flute obbligato In Italian  Galli-Curci}64792)10)1.00 
Caprice Poetic (La Leggierezza) (Franz Liszt) Pianoforte Cortot| 74589) 12|1.50 
Carmen—Prelude to Act! (Bizet) Philadelphia Orchestra}64822) 10|1.00 
CARUSO, ENRICO, Tenor 
Campana di San Giusto In Italian Drovetti-Arona|8861 2) 12/1.50 
Garibaldi’s Hymn (Italian Patriotic Air) Mercantini|87297| 10/1.00 
Pieta Signore (Lord, Have Mercy) In Italian Attributed to A. Stradella|88599) |2|1.50 
Régiment de Sambre et Meuse (Marching Song of French Soldiers) Planquette|88600) 12/1.50 
Chinese Lullaby—Kline and aby Jim— Baker\45167|10)1.00 
Chong—Medley Fox Trot and Sometime—Medley Fox Trot—Smith’s Orch\35684| |2}1.35 
Clarinet Marmalade Blues—One-Step and Mournin’ Blues—Jazz Band\18513)|10| .85 
Clavelitos (Carnations) (Valverde) Jn Spanis Emilio de Gogorza|}64798)1!0)1.00 


Come on Papa—Medley One-Step and Tears—Medley Fox Trot—Smith’s Orch\18533)10) .85 
CONWAY’S BAND-—See Band Records 
Coo Coo—Fox Trot and Who Did It?—One-Step—Smith’s Orchestra}18601\10} .85 
Coronation March (from Le Prophéte) Pryor’sB and Wedding March—Sousa’s B\35683)12/1.35 
CORTOT, ALFRED, Pianist 
Caprice Poetic (La Leggierezza) 
Seguidilla (Castilian Dance) 
Waltz Etude _ Saint-Saéns|74588 
CouldI (Vorrei) (F. Paolo Tosti} Emilio de Gogorza|}64794 
Croon, Croon, Underneat’ de Moon (Clutsam) (with Male Chorus) 
DALHART, VERNON —See I'm Waiting for You and Rock-a-Bye Your Baby 
DANCE RECORDS ; ‘ 
Arabian Nights—One-Step— Waldorf-Astoria Or and Sand Dunes— Orlando's O|18536 10) .85 
Beautiful Ohio W.— Waldorf-Astoria Or and Till We Meet Again—Orlando’s Or|18526}1|0} .85 
Canary—Medley Fox Trot and Royal Vagabond—Fox Trot—Smith’s Orch|18541|10)} .85 
Chong—Medley Fox Trot nd Sometime—Medley Fox Trot—Smith’s Orch\35684||2)1.35 
Clarinet Marmalade Blues—One-Step and Mournin’ Blues—Dixieland Jazz Band\18513}10} . 
Come on Papa—Medley One-Step and Tears—Fox Trot—Smith’s Orch\18533)10 
Coo Coo—Fox Trot ed Who Did It >—One Step—Smith’s Orchestra} 18601)10} . 
Dear Old Pal of Mine— Waltz and When You Look in Heart—Smith's Orch|18543)|10} . 
; nd—Fox Trot an Peter Gink—One Step—Six Brown Bros|18562)10} . 
Ev rybody Shimmies Now—Medley Fox Trot ipaq My Cairo Love—All Star Trio|18602)10) . 
Fidgety Feet—One-Step and Lazy aids Fox Trot—Dixieland Jazz B|\18564\10) & 
Girl Behind the Gun—One-Ste Rockin’ the Boat—Smith's Orch|18521|10} . 
Good-Bye, Alexander—Fox Trot and aters of Venice Waltz—Bernie-Baker' 18499 | 10 















































List of Jan., Feb., March, April, May, June, July, Sept. and Oct. Records 


DANCE RECORDS—Continued 
ave a Smile—Fox Trot and Ruspana— One-Step—Pietro e 
Head Over Heels—Fox Trot I’m Always Chasing Rainbows—Smith’s Orch\35682) 12! 1. 
He's Had No Lovin’ for a Long Time—1-Step and Sweet Siamese—Frantzen’s Or|\18546|10} . 
Say She Does and You’re Some Pretty Doll—Fox Trots—All Star Trio|18527|10| . 
I'm Always Chasing Rainbows—Fox Trot and = =©Head gpa by 1 atid s Orch}35682/12}1. 
I'm Forever Blowing a. s Nove te and Yearning—Smith’s|18603)10| . 
ust Blue—Fox Trot—All Star Trio You’ Find C 'd Dixieland— Pietro|18547|10} . 
entucky Diem Waltz and Velvet st Lady Hed ley Waltz—Orlando’s Or e 
(In Fox Trot Tempo) and Mickey (With Vocal Chose) Smith Trio|18532|10)| . 
Lazy Daddy—Fox Trot Fidgety Feet—One Step—Dixieland Jazz Bi18564/10) . 
Mammy’s paeuby Sweet Hawaiian Moon a W altzes—Smith’s Orch\18531/10) . 
x Trot Rock-a-Bye ‘ox Trot—Smith'’s Orchestra}18500}10) . 
Me-Ow—One-Ste OA! French sel vos One-Step—Smith’s Orchestra|18511\10| . 
Monte Cristo, }r-—Med. Fox Trot and OA, Susie, Behave—One-Step—V an Eps Trio|18556}10| . 


My v’ rybody Shimmies—Med. Fox Trot—All Star T rio|18602}10| .8 
Ob! Frenchy—Medley O: Me-Ow—One-Step—Smith's Orchestra\18511)|10| .85 
Oh, My Dear—Med Fox T, Trot and Somebody’s Sweetheart— One-Step—Smith’s Or\35690) 12| 1.35 
Oh, Susie, Behave—Med. One-Step and Monte Cristo mJ r. —Fox Trot— Van EpsTrio|18556|10| .85 
, Oui, Marie—Medley gp —Pietro a Sweet'n’ Pretty—All Star Trio|18520)10| . 
Out of the East—Fox Trot and Rainy Day Bi Fox Trot—Smith’s Orchestra\18561)10| . 
Peter Gink—One Step and Egyptland—Fox Trot—Six Brown Bros|18562|'0) . 
Rainy Day Blues—Fox Trot and Out of the ee Trot—Smith’s Orchestra\18561\10) . 
Rock-a-Bye Baby—Fox Trot and Fox Trot—Smith’s Orchestra|18500)|10)| . 
Rockin’ the Boat—Fox Trot and Girl Behind I the Gun— One-Step—Smith’s Orch\18521/10) . 
Royal Vagabond—Medley Fox Trot and Canary—Medley Fox Trot—Smith’s Or}18541\10| . 
Ruspana—One-Step Have a Smile—Pietro|18563)10)| . 
Sand Pinas —Aliado” sOrch and Ara —— % Po es, Waldorf Orch\18536)10| .85 
ebody’s Sweetheart—Med. One-S Step and Dear—Fox Trot—Smith’s Or|35690) |2/1.35 
Sometime—Medley Fox Trot hon Medley Fox Trot—Smith’ s Orc hestra|35684| 12) 1.35 
Sweet Hawaiian Moonlight—W altz aie ’s Lullaby Waltz—Smith’s Orch\18531\10| .85 
Sweet ‘n’ Pretty—Fox Trot—Al Star Oui, Oui, Marie—One-Step— Pietro|18520\10) . 
Sweet Siamese—Fox Trot and He's Had to ae Oy ’ for a ‘Long Time—Frantzen’s O|18546\10) . 
Tears—Medley Fox Trot and Come on Papa—One-Step—Smith’s Orchestra\18533|10| . 
Tell Me—Fox Trot Vamp—Fox Trot—Smith’s Orchestra\18594) 10} . 
Till We Meet tenn — Wale tlando’sO and Beautiful Ohio Waltz— Waldorf O|18526)10)| . 
wp ox T) and Tell Me—Fox Trot—Smith's Orchestra|18594|10| . 
Velvet Lady-— Medley Waltz and Kentucky Dream Waltz—Orlando’s Orch\18539\10| . 
bona, enice— Waltz Good-Bye, Alex.— Fox Trot—Bernie-Baker| 18499|10)| . 
You Look in the Heart of a Rose—Waltz and Dear Old Pal—Smith’s Or\18543\10] . 
Who Did It?>—One-St and Coo-Coo—Fox Trot—Smith’s Orchestra|18601\10| . 
Yearning—Med. Fox "Tict~Gunth's Qc pad’ 'or Forever Blown ‘Seloin’s Orch] 18603| 10) (8 
You'll Find Old Dixieland—Fox Trot—Pietro and Just Blue—Fox Trot—Trio\18547\10| . 
You're Some Pretty Doll and I’ll Say She Does—Fox Trots—A ll Star Trio|18527\|10) . 
Dear Heart—Steel d Oh! What a Pal Was Mary—Burr\18606)10) .85 
Dear Little Boy of Mine—Baker Beautiful Ohio—Kline-Dunlap|45161) 10} | ‘00 
Dear Old Pal of Mine—Waltz and When You Lookin the Heart—Waltz—Smith’ sO\18543\10| .85 
DE GOGORZA, EMILIO, Baritone 
a (Carnations) In Spanish 
Could 1 (Vorrei) 
tad bag a Rose 


Jua 
DE LUCA, GIUSEPPE, Baritone 

Scone —A, tanto amor (Thou Flow’r Beloved) Jn Jtalian 

God Bless You, My Dear ie 
Don’t Cry, Frenchy, Don’t 9 Aihont Shaw Hts N I Know What It MadseTat 
Don’t Cry, Little Girl—Burr 


‘o Love—Fox Trot 


Mournin’ Blues—Fox Trot d Clarinet Marmalade Blues—Dixieland Jazz B)18513)}10) . 
oh 


ohare of Youth (Réve sing Reckdined Viol Kreisler|64730) 10] 1.00 
Dreamy Alabama—Hart-James BS A of Wr edding Chimes—Hart-Qt}18596/10| .85 
sige S, VOCAL 


bama Lullaby—Hart-Shaw and My Swanee Home—Holt-Rosedale|18566'|10| .85 
Beautiful Ohio—Kline-Dunlap and Dear Little Boy of Mine—Baker'45161!10'1.00 
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List of Jan., Feb., March, April, May, June, July, Sept. and Oct. Records 


DUETS, VOCAL—Continued 
Don't Cry, Frenchy, Don’t Cry—Hart-Shaw and I Know What It Means—Burr\18538 
Dreamy Alabama—Hart-James and Music of Wedtios Chimes— Hart-Qt| 18596 
Eyes That Say “‘I Love You’’—Kaufman Bros. thing is yall 18589 
Hawaiian Lullaby—Hart-Shaw _ and om Hawehan ont socslahee Hol Rosedale| 18597 
Hush-a-Bye, Ma Baby (Missouri Waltz) W hen Shadows Come—Heolt-Rosedale| 18550 
I Ain't ‘en Got ‘en No Time—Murray- Smalle Take Me—Harris|1859 
I'm Forever Blowing Bubbles—-Hart-Shaw qand y the Camp-fire—Peerless Qt 
My Swanee Home—Holt-Rosedale and Alabama Lullaby—Hart-Shaw| 18566 
Rose of No Man's Land—Hart-Shaw and Dreaming of Home—C. 
Salvation Lassie of Mine—Hart-James and That Wonderful Mother—Burr|\ 18524 
Sweet Hawaiian Moonlight—Holt-Rosedale and Hawaiian Lullaby—Hart-Shaw| 18597 
Till We Meet Again—Hart-James and aie ve a Smile—Sterling Trio} 18518 
Uncle Sgr and Zune, Nancy. Stewart-Jones Train Time—Stewart| 18595 
When Shadows Softly Come and Go and Hus i Ma Baby—Holt-Rosedale| 18550 
You're Still an Old Sweetheart—Spencer-Burr and Gates of Gladness—J ames| 18590 
Egy ptland—Fox Trot and Peter Gink—One-Step—Six Brown Bros| 18562 
ELMA i * eigenen Violinist—Nocturne i in D Flat “R sien 74590 


ELMAN STRING QUARTET 
Andante Cantabile (from String Quartet, Op. 11) 
Quartet in A Minor—Minuet (from String Quartet, Op. 29) 
Ev’rybody Shimmies Now—Med. Fox Trot and My Exe Love—All Star Trio|18602)| 1 
Eyes Sy Say “IL ”? Kaufman Bros. and Anything is ieee 18589} 1 
GERALDINE, Soprano—Boat Song 
ae ache demeure (All Hail, Thou Dwelling Lowly) ty French’ 
Favorita—A tanto amor (Thou Flow'r Beloved) In Ital de = 
Festival Te Deum _ (No. 7, in rE Flat) Part! and Pav Il (Buck) Trinity Choir 35674 
Fidgety Pe and Lazy ci guug Trot—Dixieland Jazz Band| 18564 
gy ee ART aut, Tenor 
And t Ain't A and Got My Ca piste tet SA # tad 18604 
Take a Girlie fo the Movies—Billy Murray| 18592 


me ee ee ss eee 


—T 


Sesssersys So 


Diwiniint 


Bring Back Those W onderful Days and Jazz Baby—Marion Harris|18555 
Good Morning, Mr. Zip-Zip-Zip—with Qt and When Tony Goes Over—Murray| 18510 


How Ya Gonna Keep ’Em Down on the Farm and How Are You Goin’—Murray| 18537 
ee , (Bob Carleton) and Alcoholic Blues—Billy Murray| 18522 
ohnny’s in Town and rg cg ney Lies Overthe Ocean— Murray| 18530 
Singapore Some Day I'll 7 You Glad—Sterling Trio|18529 
First Rose of Summer (from *‘She’s a Good Fellow Aggie - 64818 
FLONZALEY QUARTET—Moll ‘> the Shore (Dish Reel) 
Quartet in A Minor—Scherzo ( 41, No. 
Quartet in C Major—Fugue Op. 5 , No. 3 
Quartet in D +» locamma 
For Johnny an 
For You a Rose (Cobb- Edwards) 
FRANTZEN’'S SOCIETY ORCHESTRA—See Dance Records 
French Reel and Parisian — (Folk Dances) Victor Military Band|18600}10} .85 
GALLI-CURCI, AMELITA, Sopr: 
Canineres Ga The Ween). Flake’ tute obbligat hii tila Sir Julius Benedict}64792I 10|1.00 
Traviata—Ah, fors’ é lui (The One of WhomI Dreamed) Italian Verdi : 
Traviata—Sempre Libera (I F ulfill the Round of Pleasure) Jn Italian 
Twilight (Crépuscule) Jn French 
GALLI-CURCI-DE LUCA—Traviata—Dite alla giovine Jn Italian 
Garibaldi’s Hymn (Italian Patriotic Air) (Mercantini) Jn Jtalian 
GARRISON, MABEL, Soprano—Kiss Me Again 
Quilting Party (Seeing Nellie Home) 
ous dansez, Marquise ees Your Dancing) In French 
Picien ci of Gladness—James-Sh ey F oe and You're Still het wali 3 18590 
General Pershing—March— Victor B epasz Band—March—Conway’s 
Gentle Annie _ (Foster) and ‘Tis All That I Can Say—A lcock 
Gianni Schicchi—O mio babbino caro (Oh, My Beloved Daddy) IJnJtalian Aldal\64802!1 
Girl Behind the Gun—Medley One-Step and a the Boat—Smith’s Orchestra| 18521) | 
Girl of My Heart (Somebody's Sweetheart) Rose, a hy and Yi 
GLUCK, ALMA, Soprano—Bring Back My pit. to Me 
Little Old Log Cabin in the Lane (with Orpheus Quartet) 
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List of Jan., Feb., March, April, May, June, July, Sept. and Oct. Records 
GLUCK-ZIMBALIST 











Hatikva (Zionist Hymn, ‘* Hatikvoh’’) Jn Hebrew (Hebrew words by Imber)|87522| 10 
In the Hour of Trial (Organ acc.) Montgomery-Lane|87523) 10 
Swedish Cradle Song—Folk Song Jn English 87566) 10 
God Bless You, My Dear (Ariadne Holmes Edwards) Giuseppe de Luca|64775| 10 
Good-bye, Alexander—Fox Trot and Waters of Venice—W. altz— Bernie-Baker| 18499} 10 







| 
| 
Good-bye, France (Berlin) and Navy Will Bring Them Back—Peerless Quartet| 1851410 
Good Man is Hard to Find and For gina end Me—Marion Harris| 1853510} .85 


























Good Morning, Mr. Zip—Fields-Quartet and hen Tony Goes Over—Murray| 18510)! 
HAMLIN, SALLY, Recitations 
Wynken, Blynken and Nod and Sugar-plum Tree| 18599} 10} .85 
Hard Times, Come Again No More (Foster) uise Homer| 87303) 101.00 
HARRIS, MARION, Comedienne 
After You've Gone and I’m Glad 1 Can Make You Cry—Burr ° 
Good Man is Hard to Find and For Johnny and Me—Marion Harris\18535) 10} . 
jar Baby and Bring Back Those Wonderful Days—Fields\18555 10] . 
ake Me to the Land and I Ain’t’en Got ’en—Murray-Smalle| 18593) 10) . 
HARRISON, CHARLES, Tenor 


Dreaming of Home, Sweet Home and Rose of No Man’s Land—Hart-Shaw| 18508} 10} . 
In the Land of Beginning Again and J Found the End of Rainbow—Harrison| 18523 10} . 
HART, CHARLES, Tenor 
Music of Wedding Chimes (with Quartet) and Dreamy Alabama—Hart-James 
Tears (Of Love) d Wait and See (You'll Want Me Back) : 
Watch, Hope and Wait, Little Girl Mother, Here’s Your Boy—James-Qt\18517}10) . 
HART-JAMES and HART-SHAW—See “ Duets, Vocal p 
Hatikya (Zionist Hymn, “ Hatikvoh”) (Imber) Jn Hebrew Gluck-Zimbalist| 87522] 10} 1.50 
Have o Smile —Stering Tilo and Till We Meet Again——Hart.James|18518|10| .85 
Have a Smile— Medley Fox Trot and Ruspana—One Step—Pietro|18563)10| .85 
Hawaiian Lullaby—Hart-Shaw_ and Sweet Hawaiian Moonlight—Holt-Rosedale| 18597) 10 
Head Over Heels—Med. Fox Trot and_/’m Always Chasing Rainbows—Smith’s Or|35682 12/1. 
He’sHad No Lovin’ ForLong Time—| -Step and SweetSiamese~Fox Trot—Frantzen’ s O| 18546} 10 
HEIFETZ, JASCHA, Violinist 
Moto Perpetuo (Perpetual Motion) (Allegro de Concert, Op. 11) P 
On Wings of Song M 
Spanish Dance (Op. 21,No.1) |, 
urkish March (‘‘Ruins of Athens’’) ! Beethovea|64770 
HERBERT’S ORCHESTRA—Kiss Me Again | and Humoresque|45165 
HOLT and ROSEDALE—See “ Duets, Vocal 
HOMER, LOUISE— Hard Times, Come Again No More 
I Love to Tell the Story Hankey-Fischer/87301| | 
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Humoresque (Dvorak d 
Hush-a-Bye, Ma Baby mee When the Shadows Softly 


a 









I Found You and 

I Know What It Means to be Lonesome—Burr 
and Don’t Cry, Frenchy, Den’t Cry—Hart-Shaw| 18538} 10} .85 

I Love to Tell the Story (Hankey-Fischer) (with Male Quartet) omer|87301} 10} 1.00 

I'll Say She Does and You’re Some Pretty Doll—Fox Trots—All Star Trio 

I’m Always Chasing Rainbows—Fox Trot and Head Over Heels—Smith’s Orch\35682| 12)1.35 

I’m Forever Blowing Bubbles—Hart-Shaw By the Camp-fire—Peerless Qt\18540}10} .85 

I’m Forever Blowing Bubbles—Waltz—Selvin's Or and Yearning—Smith’s Or 

I’m Glad I Can Make You Cry—Burr and After You've Gone—M. Harris}18509}10| .65 

I’m Waiting for You, ‘Liza Jane—Dalhart and Mummy Mine—Sterling Trio|18525)10} .85 






















In the Heart of a Fool and I Found You—Henry Burr\18591)10) .85 | 
In the Hour of Trial (Montgomery-Lane) (Organ acc.) Gluck-Zimbalist}87523)|10/1.50 
In the Land of Beginning Again I Found End of the Rainbow—Harrison|18523}10| .85 






It’s Never Too Late to Be Sorry—Macdonough and Don’t Cry, Little Girl—Burri18516'10 .85 











List of Jan., Feb., March, April, May, June, July, Sept. and Oct. Records 
LE AE ES PM Rts tee, dia islet Sad dees ik 2, -aeaialae de 


I’ve Got My Captain Working For Me—Murray and And That Ain’t All—Fields| 18604| 10 3 
Ja-Da (Bob Carleton) Fields nd Alcoholic Blues—Billy Murray|18522)10\ . 
JAMES, LEWIS—See Gates of Gladness, Mother, Here's Your Bov and Smile 
and the World Smiles With You 

Jazz Baby—Harris and Bring Back Those Wonderful Days—Arthur Fields|18555)10| . 
Johnny’s in Town— Fields and My Barney Lies Over the Ocean—Murray| 18530} 10) . 
Juanita (2) Old Folks at Home 

Old Black Joe (2) Massa’s in de Cold, Cold Ground —Conway’s Band|18519}10} .85 
Juanita (Mrs. Norton) = Emilio de Gogorza\}64812|10|1.00 
Just Blue—Fox Trot—All Star Trio and You'll Find Old Dixieland Pietro 18547/10| .85 


Anything is Nice—Qt|18589/10| .85 
Make Honey sad Lullaby Blues—A merican Quartet, 18553)10| .85 
KELLOGG, CHAS.—How Birds Sing (Talk with Bird Examples) and Bird Chorus}45163) 10/100 
Sounds of the Forest (Birds and Animals) Part | and Part I1|55092!|12|1. 
Kentucky Dreams Waltz and Velvet Lady—Medley Waltz—Orlando’s Orch| 18539 
Kisses (In Fox Trot Tempo) Mickey (with Vocal Refrain) Smith Trio 
Kiss Me Again (Henry Blossom-Victor Herbert) - Mabel Garrison|64795 
Kiss Me Again (from ‘Mlle. Modiste") and Humoresque—Herbert’s Orchestra\45165 
KLINE, OLIVE—Chinese Lullaby and Baby Jim—Baker|45167 
Little Birch Canoe (with Male Qt) and Blue Bird —Baker|45156 
Ma’ Little Sun Flow'r, Good-night and Our Yesterdays—Baker|45168 
KLINE-DUNLAP—Beautifu! Ohio d Dear Little Boy of Mine—Baker|45161 
KREISLER, FRITZ, Violinist— Beautiful Ohio—Waltz Mary Earl|64817 
Dream of Youth (Réve de Jeunesse) Felix Winternitz|64730 
Songs My Mother Taught Me Dvofték-Kreisler|64563 
Laddie o’ Mine (Krams-Johnstone) Frances Aldal64779 
Lark, The (L’Alouette) (Romance) (Glinka-Auer) Violin Zimbalist|74582 
LAUDER, HARRY, Comedian 
Don’t Let Us Sing Any More About War Lauder| 70122 
There is Somebody Waiting for Me Lauder| 70119 
When I Was Twenty-one Lauder|70123 
Lazy Daddy—Fox Trot and Fidgety Feet—One-Step—Dixieland Jazz B|18564 
Leggierezza, La_ (Liszt) Pianoforte Alfred Cortot| 74589 
Life and Love (from “ Velvet Lady’’) and Waiting—Lambert Murphy|45164 
Listen Lester— Waiting : and Life and Love—Murphy|45164 
Little Birch Canoe (and You) Kline and Blue Bird—Elsie Baker|45156 
Little Old Log Cabin in the Lane (Hays) (with Orpheus Qt) Alma Gluck|64809 
LITTLEFIELD, LAURA, Soprano 
When Daisies Pied and Violets Blue and She Never Told Her Love|18528! | 
Lonesome—That's All—Murphy and After All—Werrenrath\45162|10|1. 
Lullaby Blues—American Qt. nd When the Bees Make Honey— Kaufman B 
MACDONOUGH, H.—It’s Never TooLate _ and Don’tCry, i 
Madama Butterfly—Tuttiifior (Duet ofthe Flowers) Jn Jtalian 
Madelon— One-Step March and 
Ma Little Sunflow’r, Good Night—Kline and 
Mandy (Ziegfeld Follies 1919) ShannonFour and 
Mammy’s Lullaby—Waltz and Sweet Hawaiian Moon 
Mammy o’ Mine (Pinkard) and When Yi 
Marche Francaise and 
MARTINELLI, GIOVANNI, Tenor 
Faust—Salut, demeure (All Hail, Thou Dwelling Lowly) In French Gounod! 74573} 12/1.50 
Werther—Pourquoi me réveiller (Oh, Wake Me Not) In French Massenet|64774/10/1.00 
MARTINELLI-ALDA 
La Bohéme—O soave fanciulla (Thou Sweetest Maiden) Jn /talian Puccini/89132| |2/2.00 
Mary—Fox Trot and Rock-a-Bye Baby—Fox Trot—Joseph C. Smith's Orch\ 18500) 10| .85 
Massa’s in de Cold Ground (2) Old Black Joe and Old Folks—Conway’s B\18519 1 
McCORMACK, JOHN—Calling Me Home to You Teschemacher-Dorel|64803 
First Rose of Summer Caldwell-Kern|64818 
My Irish Song of Songs : Dubin-Sullivan|64796 
When You Come Back and You Will Come Back Geo. M. Co 
When You Look In the Heart of aR 
Me-Ow—One-Step and 
Mickey and Kisses— Violin 85 
Molly on the Shore (Irish Reel) Flonzaley Quartet!74580! | 2! 1.50 
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List of Jan., Feb., March, April, May, June, July, Sept. and Oct. Records Number | Bie 


Rainbow Division March—Pryor'sB and Spirit of Independence—Conway’ 's B}18559)|10| .85 
Rainy Day Blues—Fox Trot and Out of the East—Fox Trot—Smith’s Orch|\18561)10| .85 
Régimentde Sambre et Meuse (Marching Song of French Soldiers) Jn French Caruso|88600) 12) 1.50 
Repasz Band—March—Conway’s Band and esas! Bag March— Victor B\18607|10| .85 
Rhythm Medley No. 1 and ictor Military Band|18548)|10| .85 
Rock-a-Bye Baby—Fox Trot and Mary—Fox Trot_—Joseph C. Smith’s Orch\18500) 10) .85 
Rock-a-Bye Your Baby—Dalhart —_and Pickaninny’s Paradise” sterling Trio|18512)10| .85 
Rockin’ the Boat—For Trot and” Girl Behind the Gan Smith's Orthestra|18521|10| 183 
Rose, a Kiss and You and Girl of My Heart—John Steel|18551|10| .85 
Rose of No Man’s ead-Pliat Shaws” and Dreaming of Home—C. Harrison| 18508)10| .85 
Royal Vagabond—Med. Fox Trot and Canary—Medley Fox Trot—Smith’s Orch\18541|10| .85 
ROWLAND, ADELE 





When You See Another mmaeie and Mammy o’ Mine|18560)}10} .85 
Ruspana—One-Step ind Have a Smile—Medley Fox Trot—Pietro|18563)10)} .85 
Salvation Lassie of Mine—Hart-James and That Wonderful Mother—Burr|\18524| 10 


85 
Samson et Dalila—Je viens célébrer la victoire Jn French Homer-Caruso-Journet/89088)12/2.00 
Sand Dunes—One-Step— Orlando's Or and Arabian Nights— Waldorf-Astoria Or\18536\10| .85 


Scheherazade—Festival at Bagdad (Rimsky-Korsakow) Philadelphia Orch! 74593) 12/1.50 
SCHUMANN-HEINK, ERNESTINE, Contralto 
Onward Christian Soldiers S. Baring-Gould-Sullivan|87298) 10} 1.00 
Sun of My Soul Keble-Ritter 87302) 10|1.00 
Taps Musical Setting by Pasternack|87299) 10| 1.00 
Seeing P Nellie Home (Quilting Party) (Fletcher) Mabel Ga Garrison|64815/10/1.00 
Seguidilla (Castilian Dance) (Albeniz) Piano. forte Cortot|64819) 101.00 
SELVIN’S NOVELTY ORCHESTRA—See I'm Forever Blowing Bubbles 
Sérénade (Pierné) and The Butterfly (Le Papillon) ’Cello Fernand Pollain|45158)10|1.00 


SHANNON FOUR —See Gates of Gladness, Mother, Here’s Your Boy, Mandy and 


Music of Wedding Chimes 
She Never Told HerLove (2) Orpheus and When Daisies Pied—Littlefield|18528|10| .85 
She’s a Good Fellow— First Rose of Summer McCormack/64818! 10} 1.00 
SINBAD—Rock-a-Bye Baby—Dalhart 0m} Pickaninny’ s Paradise—Sterling Trio| 18512/10| .85 
Singapore—Fields and Some Day I’ll Make You Glad—Sterling Trio|18529)|10| .85 
Smilin’ Through and Think, Love, of Me—Werrenrath|45166| 10|1.00 
SMITH’S ORCHESTRA—See ance Records 


Smile and the World Smiles With You—James-Quartet 
and That Tumble-down Shack—Sterling Trio} 18545|10| .85 
SMITH TRIO 


Mickey and Kisses (In Fox Trot Tempo) (with Vocal Refrain)|18532/10| .85 
Somebody’s Sweetheart—Med. One-Step and Oh, My Dear—Fox Trot—Smith' s Or}35690) | 2| 1.35 
Somebody’s Sweetheart (Girl of My Heart) — a Kiss and You—Steel| 18551|10| .85 
Somebody’s Waiting for Someone—Peerless Qt and Boys 3 WI ho Won’ tCome—Burr| 18554) 10} .85 
Some Day I’Il Make You Glad—Sterling Trio ani yt si rthur Fields}18529)10| .85 


Sometime— Medley Fox Trot and CA ong— Medley Fox Trot—Smith’s Orch|35684| |2)1.35 
Songs My Mother Taught Me (from “* Gypsy Song’’) Violin Fritz Kreisler}64563} 10| 1.00 
Sorter Miss You (Clay Smith) Frances Alda/64780) 10/1.00 
Souvenir (Drdla) Violin Efrem Zimbailist|64813)10/1.00 
Sounds of the Forest (Birds and Animals) Part! and Part []—Charles Kellogg|55092)12/1.50 
SOUSA’S BAND-—See Band Records 
Spanish Dance (Sarasate,Op.21, No.1) Violir: Jascha Heifetz|74569) 12/1.50 
Spinning Song and Of a Tailor and a Bear—Victor Orchestra| 18598) 10\ .85 
Spirit of Independence [March—Conway's Band Rainbow Division—Pryor’s B}18559\10| .85 
STEEL, © ble 
Dear Heart and Oh! What a Pal Was Mary—Barr| 18606) 10) .85 
Pretty Girl is Like a Jima and Tulip Time—Steel| 18588) 10) .85 
Girl of My Heart} 18551/10) .85 


Rose, a Kiss an and 
STERLING TRIO—Sce Havea Smile, Mummy Mine, Pickaninny's Paradise, Some 

Day and That Tumble-down Shack in Athlone 
STEWART, CAL—Train Time at Pun’kin Centre and - Uncle Josh—Duet|18595'10| .85 
String Quartet, Op. 11—Andante Cantabile (Techaikowsky) Elman String Qt} 74575) 12/ 1.50 
Sugar-plum Tree and Wynken, Blynken and Nod—Recitations—Hamlin| 18599) 10| .85 
Sun of My Soul (Keble-Ritter) Schumann-Heink' 87302) 10/ 1.00 
Swedish Cradle Song—Folk-Song Jn English Gluck-Zimbalist| 87566) 10/| 1.50 
Sweet Hawaiian Moonlight—Holt-Rosedale Hawaiian Lullaby—Duet 18597/10) .85 
Sweet Hawaiian Moonlight and Mammy Oy pe Waltzes—Smith’s Orch\ 18531|10| .85 
Sweet ’n’ Pretty—Fox Trot—All Star Trio and Oui, Oui, Marie—Medley—Pietro 18520110! .85 











List of Jan., Feb., March, April, May, June, July, Sept. and Oct. Records | Number | =| 55 
Sweet Siamese—Fox Trot and He’s Had No Lovin’ for aLong Time—Frantzen’s Or|18546)10} .85 
Take Me to the Land of Jazz—Harris and I Ain't a 18593)/10} .85 
Take Your Girlie to the Movies— Murray and —Fields|18592|10) .85 
Tango (Albeniz-Elman) Violin rc a Elman|64821|10|1.00 
Taps (Musical Setting by Pasternack) Ernestine Schumann-Heink|/87299) 10) 1.00 
Tears— Medley Fox Trot and Come on Papa—Medley ee eens s Orchestra| 18533|10| .85 
Tears of Love—Hart and Wait and See—Henry Burr|18544|10| .85 
Tell Me—Fox Trot and ene The Vamp—Fox Trot—Smith's Orchestra|18594|10| .85 
That Tumble-down Shack— Trio and Smile and the World Smiles with You—James|18545|10) .85 
That Wonderful Mother of Mine—Burr and Salvation Lassie of Mine—Duet|18524|10| .85 
There is Somebody Waiting for Me Harry Lauder/70119}12| 1.25 
Think, Love, of Me and Smilin’ Thegh-=1W ustatam 45166/10/1.00 
Till We Meet Again— Hart-James Have a Smile—Sterling Trio}18518|10| .85 
Till We Meet Again— Waltz—Orlando’s Orchestr 

and Beautiful Ohio— We altz— Waldorf-Astoria Orchestra| 18526} 10} .85 
’Tis All That I Can Say and Gentle Annie—Merle A lcock|45169| 10 
Train Time at Pun’kin ColigreSeewort and Uncle Josh and Aunt Nancy—Duet| 18595} | 
Traviata—Sempre Libera (I'll Fulfill the Round of Pleasure) Jtalian Galli-Curci|/64820| I 
Traviata—Ah, fors’ é lui (One of Whom | Dreamed) J/talian Galli-Curci| 74594} | 
Traviata—Dite alla giovine (Say to Thy Daughter) —— Galli-Curci—de Luca|89134| | 
TRINITY CHOIR—Festival Te Deum—Part | Part II—Dudley Buck|35674| | 
Tulip Time a Pretty Chl ts Like oc Melody ibn 18588 
Turkish March (Ruins of A Athens) (Beethoven) Violin Heifetz|64770) | 
Uncle Josh and Aunt Nancy—Stewart-] ones and 
Vamp, The—Fox Trot and Tell Me—Fox Trot—Smith’s Orchestra| 18594| | 
VAN EPS TRIO—Oh, Susie, Behave—Med. One-Step and Monte Cristo—Fox Trot|18556) 10 85 
Twilight (Crépuscule) (Massenet) Jn French Galli-Curci|64807/) 10} 1.00 
Velvet Lady—Life and Love and Wi aiting—Murp 
Velvet Lady—Medley Waltz and Kentucky Dream Waltz—Orlando’s Orch| 18539) 10 
Violin Records—See Elman, Heifetz, Kreisler and Zimbalist 
Violoncello Records—Sérénade (Pierné) and The Butterfly—Pollain|45158)10)1. 
Virginia Reels and Money Musk Nos. | and 2—Victor Military Band|18552 3 $ 
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Vous dansez, Marquise (Marchioness, Your Dancing) 7 French Garrison|64811 
Wait and See—Henry Burr a and eae Of Love—Charles Hart|18544}10| . 
Waiting (from “Listen Lester’’) and Life and Love—Lambert Murphy|45164|10) 1.00 
WALDORF-ASTORIA ORCHESTRA—See Dance Records 
Waltz Etude (Etude en forme de Valse) (Saint-Saéns) Pianoforte Cortot}74588} 12/1.50 
Watch, Hope and Wait—Hart and Mother, Here’s Your Boy—James-Quartet}18517)10| .85 
Waters of Venice—Waltz and ‘ood-Bye, A icocndieeslice Trot—Bernie-Baker| 18499) 10) .85 
Wedding March (Sousa) Sousa’s Band and Coronation March—Pryor’s Band|35683) 12) 1.35 
ee, Wee, Marie—See Oui, Oui, Marie 
WERRENRATH, REINALD—See After All, Americans Come, Smilin’ Through 
and Think Love of Me 
Werther—Pourquoi me réveiller (Oh, Wake Me Not) Jn French Martinelli}647 74) 10/1.00 
When Daisies Pied and Violets Blue and She Never Told Her Bing «foo pare 18528)/10) .85 
WhenI Was Twenty-one (Lauder) Lauder| 70123) 12)1.25 
When Shadows Softly Come and Go and Hush-a-Bye, Ma Baby—Hol: itp Lauder 18550/10} .85 
When the Bees Make Honey—Kaufman Bros. and Lullaby Blues—American 
When Tony Goes Over the Top—Murray and Good "ahr b Mr. pe tls s}18510) 10 89 
When You Come Back and You Will Come Back (Cohan) 
When You Look in the Heart of a Rose (Gillespie-Methven) 
When You Look in the Heart of aRose and 
en You See Another Sweetie Around and 
Who Did It ?—One-Step and 
Worst is Yet to Come and Can You Tame Wild Wimmen?—Billy Murray|18515|10| . 
Wynken, Blynken and Nod and Sugar-plum Tree—Recitations—Hamlin|18599|10| . 
Yearning—Med. Fox Trot—Smith’s Or | and I’m Forever Blowing Bubbles—Orch| 18603) | 
Yip-Yip-Yaphank—I Can Always Find Sunshine—Murphy 
he Americans Come— Werrenrath|\45157]| | 
Yohrzeit (Kadish) (In Memoriam) Jn Hebrew Braslau| 74595) | 2/ 1.50 
You’ll Find Old Dixieland in France—Fox Trot—Pietro and Just Blue—Tyrio}18547\|10} .85 
You’re Still an Old Sweetheart—Spencer-Burr and Gates of Gladness—James| 18590) 10} .85 
You’re Some Pretty Doll and I'll Say She Does—Fox Trots—All Star Trio} 18527|10} .85 
Ziegfeld Follies Marty Shandon Four an Breeze—A merican Quartet} 18605)10| .85 
ZIMBALIST, EFREM, Violinist—See The Lark and Souvenir 
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Fred Van Eps made with his own hands 


the banjo he uses in his Victor recording. 


“This isno mere mechanical music,” said 
the Pall Mall Gazette once in speaking of 
the Victor, ‘‘it is the living thing, a resur- 
rection, a continuance.” And the famous 
London daily has inherited the wisdom 
of the ages. 
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passes judgment on its merit, you must 
hear it on a Victrola and use a Victor 
needle or a Victor Tungstone Stylus? It is 
a fact. 


Do you hear the accompaniment in the 
records you listen to? If you hear only 
the melody you miss much beauty. 





When a man is proud of 
the thing he makes you'll 
find his name on it 
somewhere — so—‘“‘look 
inside the lid”’! 


Albert Lehenbauer, an 
American in remote Bra- 
zil, writes to us enthusi- 
astically about the Bos- 
ton and Philadelphia 
Orchestra symphony rec- 
ords. “We will develop 
a Victor public of the 
finest kind here by and 
by,” he says “And to my 
little music students the Victrola is some- 
thing celestially sacred.” 








“I want an E string, please,” said a vio- 
linist to a green cockney clerk ina music 
store. “Would you mind pickin’ one out 
yourself, sir?” replied the clerk. “I ’ardly 
know the ’es from the shes.” 


Do you realize that to hear a Caruso 
record as Caruso himself hears it and 


We buy things only for 
the satisfaction they af- 
ford—and since the ma- 
jority seems to derive 
the maximum of satis- 
faction from the Victrola 
it is easy to understand 
why Victor products 
should be scarce. 


Somebody asks what we 
mean when we speak of 
“imitation” in music. 
Well—if you listen to 
Schubert’s Serenade, for 
instance, you will notice 
that each phrase of the 
singer is echoed in part 
by the accompaniment. That technically 
is what is known as “‘imitation’’ and we 
have given the Serenade as being the 
most obvious illustration which happens 
to occur to us at the moment. 


We learned some time ago from Charles 
Kellogg that people who are deaf can 
hear his “bird voice.” Interesting, isn’t 
it? Mr. Kellogg says the same thing is 
true of his Victor records. 





WE RECOMMEND 
The Tungs-tone Stylus 


for use on Victor Records 


Because: 


| 

| It has all the advantages of When the diameter of the re- 

the changeable needle, perfect producing point changes, the 
adaptability to any effect it produces 

music room. must also change 

| 

| 

| 

; 

| 

| 


Full Tone 


It may be changed accordingly. 

at any time to suit Any friction must 
your demands, but always. _ necessarily 
seldom needs to be result in wear; the 
changed from neces- Tungs-tone Stylus 
wears itself rather 





| sity. 
| It is the only repro- than the record. 
i ducing point hitherto Used with proper 


invented in which the diam- care, four Victrola Tungs- 
eter is not changed as the tone Styli (one 10c package) 
result of wear. should play 1,000 records. 


When playing Victrola Records, carefully lower the sound box 
and place the stylus or needle upon the smooth outside 
rim of the record and gently push into the record groove. 
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